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Year 4 Visual Art (2022) Kieran Ong, acrylic on canvas board

The Upper Secondary Art programmes
(both Express & IP) are for students

who are passionate a
creation and would li
discipline at a higher

oout artistic
ke to pursue the
evel.
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The study of art provides students with the
opportunity to give meanings to experiences by
expressing their ideas and feelings in visual and
tactile forms.
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The direct experience of the practical and
theoretical aspects of art provides students with a
fuller understanding of the role of art in the
development of mankind.

Year 3 IP (2021) Kieran Ong, acrylic on canvas
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Art encourages and fosters creative, critical
and analytical thinking, sensitivity and
powers of observation.

As a result, particular enjoyment and

aesthetic pleasure are experienced and
self-confidence is engendered.

Year 3 Express (2021) Tan Tao Zhi, acrylic on canvas




Our art syllabus has been designed to
combine the necessary breadth and depth
of study with choice to accommodate a wide
range of abilities and resources.

Students working to this syllabus will reflect
the diversity of what people make and do.

The syllabus recognizes the growing
importance of thinking skills and information
technology and encourages the use of these
disciplines to deliver a balanced curriculum.

Year 3 IP (2020) Ryan Daniel Chua, mixed media



heighten an awareness and appreciation of art within

historical, cultural, social and environmental contexts ;
develop an ability to identify and solve problems creatively in
visual and tactile form

encourage creativity, experimentation and innovation

through the inventive use of materials, techniques and

technologies

develop technical ability and manipulative skills necessary to
competently form, compose and communicate in two and

three dimensions using a variety of materials and processes

foster confidence, enthusiasm and a sense of achievement in

the practice of art

cultivate a thinking and inquiring mind

. . . Year 3 IP (2020) Lee Wei Kin, graphite & acrylic on paper
acquire a working vocabulary in art



Knowledge and skills

- understand how history, social trends and cultural differences impact on art practices

identify problems and explore a variety of innovative solutions to problems

encountered

record from observation and personal experience explore, analyse, organise, develop

and translate ideas into artworks

- make skillful and creative use of materials, techniques and technologies to generate
ideas and create artworks

- communicate information about student’s process of art-making and responses to

artworks with a relevant working vocabulary

understand and be able to examine the development of art movements and be able to

forge links between them

be able to draw links and make comparisons between the developments of art

movements.



Knowledge and skills

value the diversity of artworks made

in different times and places

- enjoy experiences in art-making

- take risks and seek more creative and
innovative solutions to problems

- be reflective and curious about the
environment

- be able to work independently

achieve a sense of confidence in

their artistic ability

Year 3 IP (2021) Shivesh s/o Sivaperakas, |
oil on camvas




Knowledge and skills

value the diversity of artwors
made in different times and
places

enjoy experiences in art-making
take risks and seek more creative
and innovative solutions to
problems

be reflective and curious about
the environment

be able to work independently
achieve a sense of confidence in
their artistic ability




Year 3
a. Studio work: Common syllabus
focusing on the foundation of art
making for both Express and IP

students
b. Theory: Study of Visual Arts [SOVA]

Year 4
Express students to take O-Level Exams

IP students to continue exploring art
making leading towards IB Visual Art
Programme

Year 4 Visual Art (2022) Kieran Ong, acrylic on canvas board



Common syllabus for both Express and IP students

Studio Work 60%
SOVA 40%

Year 3 Art (2022) Darren Tay Yu Jun,
acrylic on canvas




~ A.STUDIO WORK
FOUNDATION OF ART MAKING
(Year 3)

Common syllabus for both Express and IP students

Year 3 Art (2022) Darren Tay Yu Jun,
acrylic on canvas



A.STUDIO WORK (60%)

FOUNDATION OF ART MAKING (Year 3)

Semester 1
Exploration with different techniques, media, and methods in art making.
(various projects)

Year 3 Art (2021) Tan Tao Zhi




A. STUDIO WORK (60%)

FOUNDATION OF ART MAKING (Year 3)

Semester 2
Year-End Project (Thematic)
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Year 3 Art (2021) Tan Tao Zhi
Reflective Surface, acrylic on canvas



Paper 3: Study of Visual Arts (SOVA) 40%

Guernica by Pablo Picasso




Studyv of Visual Arts [SOVA] 40%

The 3 main categories of artwork:

Art as Communication & Design
Art as Expression & ldentity

Art as Narrative & Inspiration

Chua Mia Tee National Language Class, 1959



Studyv of Visual Arts [SOVA] 40%

The 3 main categories of artwork:

Art as Communication & Design

(8 artists, 2 pieces of art piece per artist)

Art as Expression & ldentity

(8 artists, 2 pieces of art piece per artist)

Art as Narrative & Inspiration

(8 artists, 2 pieces of art piece per artist)

Chua Mia Tee National Language Class, 1959



Study of Visual Arts (SOVA) 40%

Exam mode:

Time-based, 2 hours
students are to answer 3 out of
4 given questions.

Each question has 3 sub-
guestions.

Chua Mia Tee National Language Class, 1959



Study of Visual Arts (SOVA) 40%

Le Gourmet (The Greedy Child) by Picasso 1901
Oil on canvas 92.8 x 68.3 cm
National Gallery of Art, Washington DC

Section A: Structured Questions

a) Describe the subject matter and composition of this
painting. [10]

b) Discuss how the artist’s choice of colour and tone in
creating this image. [10]

c) How might this painting be considered a reflection of
family life at that time? [10]



Study of Visual Arts (SOVA) 40%

National Language Class by Chua Mia Tee 1959

Oil on canvas 112 x 153 cm

Singapore Art Museum

Section B: Structured Comparison Questions

a) How has each artist constructed a narrative? [10]
b) Discuss the use of light and tone in both works. [10]
c) How has the use of different media influenced the

composition of these works? [10]

A View from an Apartment by Jeff Wall 2004 — 2005
Transparency in lightbox 167 x 244 cm
Tate Modern, London



IP VISUAL ART
ASSESSMENTS
(Year 4)




IP VISUAL ART
ASSESSMENTS

(Year 4)
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Studio Work Sem 1 - Projects [15% (T1) + 15%(T2)] +
Sem 2 - Final Project (50%)

Comparative Study (20%), due end Term 3



Studio Work
Sem 1 [15% (Term 1) + 15% (Term 2)] +

Final Project (50%)

Process Journal
Documentation of students’ investigation,
exploration, and development of ideas and
media as well as artist references

Portfolio and Critique
Art pieces are to be submitted at the end of
each semester for critique

Year 4 IP (2021) Lee Wai Kin, pencil on paper



Process Journal
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Process Journal
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Year 3 IP (2020) Lee Wai Kin
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Portfolio & Critique

Year 4 IP (2021) Ryan Daniel Chua

Year 4 IP (2021) Lee Wai Kin



Comparative Study
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Ho unction & Purpose

i The coat the figure wears is similar to the Aldeutsche Tracht = Ol Corman cnctmme™ hintine thar [ =
EMOTI ON IN Friedrich was a German Nationalist. Germans cgmmonly wore these F .
- the French, and as a statement on the Napoleonic Wars. Orl I | A I I YSIS
ART’ J - 0% 3 £ o B Fricdrich also uses an antistic technique called the N .
. The pyramidal composition and symmetrical balance of the picce giv Rilckenfigur - fizure sccn from behind - so tht | EXTURE Fricdrich further creates the scnse of “atmospheric
- almost too perfectly - lined up in this composition; this moment viewers can more readily denify with the fgure and i i uses expressive. brushsirokes. in F'im“'m“d: ﬁcfwmmlwilm As m]«
URB AN nature gives nature a sense of the divine and greatness. Furtt dhe camorions e fecl s e looks ot 100 the St i e cloud i the middic ground, He addsa o ‘:Il:::“('l‘lnl‘l:(r,‘nxr‘l‘"ll::i':"::l;i::)rT:lhg:::ll«"r

landscape.

touch of yellow on the clouds to ercate the  Guityrty the yellow-tinted clouds show hints of bluc
impression of sunlight, and his brushwork in the ¢ ihe into the background. This makes not
clouds is looser. creating an impression of a sofier oy jowers contrast in value between the rocks and

c. The thickness of the paintalso appears 0 1" ctoude bur also the difference in_ chroms

the louds than i the meticulous detail of et e foreground,  middic-ground  and
the coat and rocks in the foreground, making the fog "G
& :

scem airicr and more transient, while the figure and
rocks seem more solid and dense. The thick paint
used 10 paint the rocks in the foreground gives them
a more densc impression than the clouds, and the
rocky texture is brought out by the short

perspective through the contrast in colour value and chroma of the s

LONELINESS & and the background effectively illustrates the expanse of nature.
THE SEARCH FOR The transience of the misty clouds and fog symbolises the always ch

for no man. Yet on the other hand, the rocky mountains remains sti

COMPANY IN strength and stability of nature - it is here to stay, and far outli
contemplates his existence in this world. and what his purpose in this
SOLITUDE

The different colours used in the foreground, middie
ground and background are shown in the boxes
below. The colours used in the foreground have
greater contrast between cach other but. become
flatier as they recede into the  background.

brushstrokes.

‘We the viewers can only imagine what the figure is feeling in the presence of such t COI.JOUR :“""“’"l"'t»' 10 the atmospheric perspective of the
% . s . piece.

stands there alone, the pyramidal composition makes it casy to assume that he feels, The colours used are muted r -

greatess of nature: quite literally he is at the peak of the mountain, but also at the and only have light blues or _

ComposITiON & Focar Point

yellows, suggesting that the

pyramid. However, in the face of such greatness, it is also nossible that he feels alone
unending landscape: a small, insignificant part of a . .
. him. With no facial expression it is tough to deten Compar 1SON.: Forma_l Ana_IYSls

Year 4 IP (2022) Kieran Ong viewers 1o guess, by putting themselves in his she

magnitude of nature pushes the figure - as well as th

WANDERER ABOVE
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Cultural Significance

+" Pyramidal structure exults the figure, giving hima Cowrosmioa FocaL Poowr
. . : = grander depiction + Asymmetrica bodance makes the picture feel dynaniicand
Audience World Audience Artwork Artist Artist’s World « Symmetrical balance of the picce makes the cavironment real

feel calm and stable « Paintingis painted from the perspective of onlooker,
Germany was  undergoing a | The piece was completed in Friedrich was a Romanticist. He | In line with the ancient artworks . ]"“:’!""l' {""'{”"" I""‘Ir""";’““i'“"“"' “"":l"i "‘r"‘"l” * Bothuse leading lines to elideveste “"""“K"“'l’"‘“[“"";"'"”' e
H o, = g3 A 5 2 W i B S hehind the figure, to place the viewer in the place of the ot e et sl diner from
sociopolitical  revolution;  The | 1818, during the start  of painted the feeling  of | of the Grecks and the Romans S Sk M dircet the viewers sight to
e B e 0 vl : ! ; igure: 10 expericnce his emotions and his awe at the the focal point
Age of  Enlightenment  and | Romanticism. Friedrich was not experiencing  or  finding  the | discovered during the Age of divinity of nature

technological - advancements of | the most well-known artist the
the Industrial Revolution were | time, and when the Realism
not as appealing anymore as it | movement began in 1840 his
became too materialistic. Society | fame gradually declined. as the
leaned towards finding meaning | public started to appreciate art
in spirituality. The French army | that was truthful, reflecting real-
was also invading, and there was a | life issues in the contemporary
wave of German Nationalism. world of the 40s that had many
social and political changes of the
Industrial Revolution, rather than
dreamy depictions of a utopia on
carth. However, as the 20"
century started, his works became
amous: specifically. this

feeling of divinity. not of nawre, | Enlightenment — that  focused
but rather of onesell whilst in the | heavily on  the  pursuit  of

-
L
g ; . ( « Expressive brushstrokes to show hints of sunfight
presence of nature. He usually | knowledge in the sciences and by amongst the clouds
a ! Vs

Texrure

o Cool éolorschome planes of colour, that become almost clin 100
Licur sources
« Spotlight lighting is used 1 dircetly highlight the focal
pointof the painting: which is the dincrand its patrons. It
also makes it scem like the shining beacon of lifc ina
detached town, although this is quickly disproved.
* Flat. smooth planes of colour adds 1 the feeling of the lack
of life in the diner was well as the own

+ Large comrastinvaluc in
both picces differentiare
what subject matter is closcr
or further from the viewer

painted large landscapes  with [ means of reason, Neoclassicism ng smoothness of brushstrokes uscd to paint
miniature-sized  figures 1o | had been the main art period in sifcpenc pubjcet malic, 12 well e fos i e bl
¢ Ic main art matter butat different distances to create atmospheric
demonstrate  the  staggering | the Academia period of the world. depth
largeness of nature, making this
picce an anomaly as the figure is | inspired by the ideal standards of
unusually large compared to the | the artworks of the Greeks and
environment. Whilst the | Romans. Artists t wanted to shift
landscapes were always | away from the lack of emotion and
realistically rendered, his main | rigidity in the artworks during the
aim was not to paint copies of | Neoclassicism era, where colours
nature, but rather 10 paint the [ had  lost any purpose in
one. o emotions  evoked  from  being | expressing emotion: used solely
Wanderer above the Sea of Fog is | nature, butalso the sublimity and | epyeloped by nature. for representation

a big part of “popular culwre™ | terror of being immersed in it. _

orohandices well knawn hy ner | The figure - who really represents

Neoclassicism — artworks — were

« Overeastlighting is used
« Variation in colours: the blue of the clouds is mised with
hines of yellow

Wanderer above the Sea of Fog
g
presents not only the vastness of

more




FAQ

How often and what time is the art lesson?
Once a week after school. The lesson will start 20 mins after the
school and will end around 6:30pm. The first 40 mins will be for SOVA,
follow by a 20 mins break, then practical time in art studio.
On top of that, students are highly advised to come back for studio
time on one other day of the week.

Is student to pay art fee?
The school will provide some basic art materials. If students are to use
any materials that are not provided, they are free to purchase on their

own.
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